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PREDMLUVA

ecer tfikralovy byvd oznalovin za nejzdafilej${ Shakespearovu
komedii. Pfitom je to hra pfilezitostnd, kterou si u autora ziejmé
objednala londynskd pravnickd kolej Middle Temple k slavnost-
nimu veceru 6. ledna roku 1602. Tento dvandcty a posledni vano¢ni den,
v némz kfestané slavi ,Zjeveni Pané“ a ptichod ,TH krdlG“ v ndvaznosti na
pohanské svitky slunovratu, byl v Anglii tradi¢né provézen bouflivymi
oslavami viech vrstev obyvatelstva. Potddal se obfadny privod krélovské-
ho dvora a po celé zemi se konaly veselice s vystupy kejklitt, $aska a poslé-
ze 1 s divadelnimi produkcemi. Zda se hra v Middle Templu na Tii kréle
ddvala, neni zndmo, existuje vSak svédectvi o jedné z prvnich repriz, kterd
probéhla na stejném misté o necely mésic pozdéji, na Hromnice 2. Gnora
1602. Jisty John Manningham toho velera hru zhlédl a ve svém deniku ji
pfirovndvd k Shakespearové Komedii omyld, k Plautové komedii Menéch-
mové (Menaechmi) a k italské hie Osdleni (Gl'Ingannati). K vycétu textd,
z nichZ autor mohl &erpat, Ize pfifadit i dal${. Hlavaim pramenem mu byla
nejspise povidka Barnaba Riche Apolonius a Sila, ale je zde také fada postu-
pu a motivil, které dramatik s uspéchem pouzil uz dtive. Z Komedie omy-
la pfevzal postavy identickych dvojéat, v komediich Dva kavalifi z Vero-
ny a Jak se vam libi vystupuje podobné kurdznd divka v muzském
prevleku, v komediich Mnoho povyku pro nic ¢i Marna lasky snaha je
rovnéz veseld scéna, v niz kumpdni v skrytu naslouchaji intimnimu mono-
logu potrefeného hejla, ve Veselych pani¢kich windsorskych maji svij
pfedobraz rytit Tobias i rytif André atd. Je na misté se ptit, ¢im to je, Ze
tato piileZitostnd a z riznych zdrojui poskladana komedie patii k tomu nej-
lepsimu, co v dramatické tvorbé existuje a jiz pfes ¢tyfi sta let plni divadla
na celém svété.
Vecer tiikralovy je posledni Shakespearovou hrou, v niz laskavy humor
a dobra nilada pfevlddaji nad pocity skepse a zmaru, pod jejichz vlivem
zadal autor kritce po pfelomu stoleti psit své velké tragédie a komedie
s ptizviskem ,hotké®. Pfesto vSak uz i sem pronikaji ozvuky spolecenskych
zmén, které, jak se zda, k proméné dramatikova pohledu na svét pfispély.
Hra se odehrdvd v ddvné Ilyrii, dne$ni Dalmdécii & Albénii, na pobfezi
Jadranu, ve mésté proslaveném historickymi pamétkami, podobné snad
znidmému letovisku Split. Jak to ale u Shakespeara uz byva, jde o prostte-



di fiktivni, snové, nicméné obsahujici fadu redlnych odkazt na Londyn
alzbétinské doby. V rafinované, promyslené kompozici vyprévi autor pfi-
béh romantické lasky, kterd po riznych zvratech dojde $tastného naplnén;
v druhém pdsmu pak soucasné sleduje, jak parta rozvernych kumpédnu
vytrestd samolibého pokrytce.

V romantickém piibéhu je, pravda, mnoho neredlnych a za vlasy pfita-
zenych podivnosti, které se vrsi v absurdni situace. Hudbymilovny vévoda
Orsino se opéji svou bolestnou zamilovanosti k hrabénce Olivii, ale z 14s-
ky se ji vyznavé prostfednictvim svého posla. Hrabénka Olivie, kterd se po
smrti otce a bratra zfekla spole¢nosti muzu a ulozila si sedmilety smutek
v odloudeni od svéta, vévodu odmitd, ale do jeho nového posla se ihned
blaznivé zamiluje. Ani jeden z nich vSak netusi, Ze tim poslem je Zena,
zachrdnénd trose¢nice Viola, zamilovand do vévody a soucasné odolavaji-
cf milostnym utoktim hrabénky, své sokyné. Vychodisko frasky dokazal
ovéem Shakespeare pfetvofit v mnohem obsaznéjsi vypovéd, aniz cokoli
ubral na zdbavnosti komickych situaci. Podafilo se mu totiZ postavy zasa-
zené do neredlného a umélého svéta naplnit lidskou opravdovosti a véro-
hodnosti. V samém stfedu romantického ptibéhu stoji Viola, ktera se fadi
k plejddé nddhernych Zenskych postav Shakespearovych komedii. Tato
odvézna divka v muzském pfevleku umi naslouchat jak muZskym, tak
i zenskym laskyplnym vylevim, dusi v sobé vlastni pocity a vzipét{ jim
dava pruchod ve vésnivé, jimavé fe¢i plné jinotaji. A pokud si snad nékdo
klade otdzku, pro¢ se pravé ona zamilovala do toho unylého, narcistniho
a nepfili§ chytrého vévody, inu, kdo si umi v ldsce porucit? Laska jako $al-
ba a klam je ¢astym tématem Shakespearovych her i Sonetd. V této hie ale
nen{ tfeba potirat si o¢i §tévou z kouzelného kvitku nebo bloudit ¢arov-
nym lesem jako v komediich pfedeslych. To, co zde stoji lisce v cesté,
nejsou ani nepfejic{ rodie, ani ¢arovna kouzla, ale vlastni zaslepenost
a sebeklam. A prévé toto téma spojuje to baldbile zmatkl v pevny celek.
Ztroskotanci, zdména identickych dvojcat, sedm let askeze, pfevleky
a ostatni vSelijak posbirané a posklddané rekvizity alzbétinské komedie se
tu v Shakespearové podan{ proménily v emblémy a metafory nevyzpyta-
telné lasky, kterd ¢asto postrddd logiku a fidi se vlastnimi zdkony. V3ak také
krdsnou a bohatou hrabénku nakonec s neskryvanym Gzasem ziskd ten,
ktery o ni nijak neusiloval.

V kontrastu k romantickému pdsmu hry se rozviji burleskni ptibéh dal-
$tho ndpadnika hrabénky Olivie, rytife André Chabruse, roztomilého trou-
by, ktery v§ak misto ndmluv trdvi vét§inu ¢asu nasdvanim vina s hrabéndi-
nym strycem Tobid$em a nechdvd se od ného finan¢né vysavat. V tomto
pasmu se tajuplnd cizi Ilyrie méni v davérné zndmou Anglii. Poezie

pfechdzi v prézu, lyricky, melodicky blankvers v hospodské $plechty. Z opi-
lecké party, jejimz vid¢im duchem je rdznd a moudrd komornd Marie,
vzejde ndpad pomstit se za Ustrky spravci domécnosti, panu Malvoliovi,
prototypu namysleného pokryteckého hlupdka s mocenskymi ambicemi.
Malvolio nemd Z4dny literdrni pfedobraz, a pfestoZe se shakespearologové
dohaduji 0 moznych redlnych modelech pro tuto postavu, je zfejmé, ze
o lidi tohoto druhu nebyla nouze nikdy. Zvlast ndpadné se zalali ozyvat
na ptelomu 16. a 17. stoleti, kdy vzrostla moc penézné orientovanych més-
tantl. Ti v duchu protestantského uceni o predestinaci poklddali bohatstv{
za milost boZi a vie, co nesméfovalo k jeho hromadéni, méli za hifich.
Obzvl4st si zasedli na divadlo.

A pravé divadlo je dal${im velkym tématem této komedie. Zastupuje ho
zde $aSek August, smutny klaun, ktery volné prochdzi pdsmy hry, s licenci
svého povolan{ itk véem pravdu do o¢f a ukazuje jim, jaci ve skute¢nosti
jsou. Jen ti nejhloupéjsi se proto na ného zlobi, ostatni ho ke své $kodé
neberou vizné. Viak se taky nikdo z téch popletenych a zaslepenych nijak
nepoudi. Jak vévoda, tak i hrabénka bez mrknuti oka vyméni své zboZtio-
vané idoly za nékoho jiného a Malvolio, ktery dospél na samé dno poko-
feni, po vSech nakonec plivne varovnou hrozbu. MoZné az kviili ni si divak
uvédomi, Ze ta nevdzana legrace, ktera se tu pied jeho o¢ima odehrala, ma
i druhou, zrafiujici strdnku a Ze ¢asto zélezi na dhlu pohledu.

Vecer tiikralovy byl napsdn jako hra k oslavé obdobi, kdy se z hlubin
zimy a noci vraci jaro a svétlo. V kolobéhu Zivota nastdva dal$i zlom a lidé
ho bujafe vitaji svitky bldznd, masopustnimi veselicemi, vynd$enim smrt-
ky. I takto je mozné na hru nahliZet. VZdyf i v ni vSe za¢ind smrti a zma-
rem a sméfuje ke svétlu a pozndni. I zde je svét na kritky Cas pievricen
vzhiru nohama a Malvoliova pfedvidava hrozba pomsty, kterd se vskutku
naplnila o ptl stoleti pozdéji puritinskou revoluci, nemusi byt jen chmur-
nou piedzvésti budoucich padu, ale i pobidkou k plnému prozivani kazdé
ptitomné chvile.

JIRT JOSEK
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DRAMATIS PERSONAE

ORSINO, Duke of Illyria

SEBASTIAN, brother to Viola

ANTONIO, a sea captain, friend to Sebastian
CAPTAIN, friend to Viola

VALENTINE
CURIO

SIR TOBY BELCH, uncle to Olivia
SIR ANDREW AGUECHEEK
MAILVOLIO, steward to Olivia.
FABIAN
FESTE, a Clown
OLIVIA, a rich countess
VIOLA, sister to Sebastian
MARIA, Olivia's gentlewoman
FIRST OFFICER

SECOND OFFICER
PRIEST

SERVANT

Lords, sailors, musicians, and other attendants.

gentlemen attending on the Duke

} servants to Olivia

Scene: A city in lllyria, and the sea-coast near it.

OSOBY

ORSINO, vévoda Ilyrie

SEBASTIAN, bratr Violy

ANTONIO, ndmoini kapitdn, pfitel Sebastiana
KAPITAN, pritel Violy
VALENTIN

CURIO

PAN TOBIAS BROK, Oliviin stryc
PAN ANDRE CHABRUS
MALVOLIO, Oliviin sprévce
FABIAN

SASEK AUGUSTO
OLIVIE, bohat4 hrabénka
VIOLA, sestra Sebastiana
MARIE, Oliviina komornd
PRVNI STRAZNIK
DRUHY STRAZNIK
KNEZ

SLUHA

Dvotané, nimoinici, muzikanti a dal$i slouZici.

$lechtici ve sluzbéch vévody

} Oliviini slouzici

Misto déje: mésto v Iljrii a nedaleké pobre?i.



ORSINO

CURIO
ORSINO
CURIO
ORSINO

VALENTINE

ACT TI.

SCENE 1.
A ROOM IN THE DUKE’S PALACE.

Enter Duke Orsino, Curio, lords; musicians attending.

If music be the food of love, play on;
Give me excess of it, that, surfeiting,
The appetite may sicken, and so die.
That strain again! It had a dying fall.
O, it came o’er my ear like the sweet sound,
That breathes upon a bank of violets,
Stealing and giving odour! Enough, no more!
*Tis not so sweet now as it was before.
O spirit of love! How quick and fresh art thou,
That, notwithstanding thy capacity
Receiveth as the sea, nought enters there,
Of what validity and pitch so€’er,
But falls into abatement and low price,
Even in a minute. So full of shapes is fancy
That it alone is high fantastical.
Will you go hunt, my lord?
What, Curio?
The hart.
Why, so I do, the noblest that I have.
O, when mine eyes did see Olivia first,
Methought she purged the air of pestilence.
That instant was I turn’d into a hart;
And my desires, like fell and cruel hounds,
E’er since pursue me.
Enter Valentine.

How now! What news from her?
So please my lord, I might not be admitted;
But from her handmaid do return this answer:
The element itself, till seven years’ heat,
Shall not behold her face at ample view;
But, like a cloistress, she will veiled walk
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ORSINO

CURIO
ORSINO
CURIO
ORSINO

VALENTIN

JEDNANT I.

SCENA 1.

KOMNATA vV PALACI VEVODY ORSINA.

Vystoupi vévoda Orsino, Curio, Slechtici a muzikanti.

Pokud je hudba pokrm lésky, hrajte,
at jsem ji piesycen, Ze ztratim chuf
a moje touha po ni odumfe.
Tu samou spustte! Zhasla jako Zivot.
V usich mi Sevelila jako dech,
jenz krade vani z kvéta fialek
Pfedtim to znélo o pozndni lip!
Ach, lasko, jak jsi la¢nd! Jsi jak mofe,
bezbfehd, viemu oteviena, ale
to nejvzdcnéjsi, nejvznesené;si,
co pohltis, se v mziku promén{
v bezcennou tretku, v pustou ohavnost.
Léska je plna posetilych pfedstav
a sama nen{ nic nez mdmeni.
Pujdete na lov, pane?
Na lov ¢eho, Curio?
Srnce.
Jé lovim srdce, nejéistsi, co zndm.
Kdyz poprvé jsem spattil Olivii,
zdalo se mi, Ze zamofteny vzduch
zménila v éter. Od té doby jsem
jd smec, jehoz jako divi psi
rvou va$né na kusy.
Wystoupi Valentin.

Co ftikala?
Viibec mé nepfijala, Milosti.
Nechala pouze vzkdzat po komorné,
Ze po sedm let ani nebesum
neukédze svou tvar. Zavte se doma
a zahalend jako jeptiska
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ORSINO

VIOLA
CAPTAIN
VIOLA

CAPTAIN
VIOLA
CAPTAIN

VIOLA

And water once a day her chamber round 30
With eye-offending brine. All this to season

A brother’s dead love, which she would keep fresh
And lasting in her sad remembrance.

O, she that hath a heart of that fine frame

To pay this debt of love but to a brother, 35
How will she love, when the rich golden shaft

Hath kill’d the flock of all affections else

That live in her; when liver, brain and heart,

These sovereign thrones, are all supplied, and fill’d

Her sweet perfections with one self king! 40
Away before me to sweet beds of flowers:
Love-thoughts lie rich when canopied with bowers.

Exeunt.

SCENE 2.
THE SEACOAST.

Enter Viola, a Captain, and sailors.
What country, friends, is this?
This is Illyria, lady.

And what should I do in Illyria?

My brother he is in Elysium.
Perchance he is not drown’d. What think you, sailors?

It is perchance that you yourself were saved.
O, my poor brother! And so perchance may he be.

True, madam, and, to comfort you with chance,
Assure yourself, after our ship did split,
When you and those poor number saved with you 10
Hung on our driving boat, I saw your brother,
Most provident in peril, bind himself -
Courage and hope both teaching him the practise —
To a strong mast that lived upon the sea;
Where, like Arion on the dolphin’s back, 15
I saw him hold acquaintance with the waves
So long as I could see.
For saying so, there’s gold.
Mine own escape unfoldeth to my hope,
Whereto thy speech serves for authority,
The like of him. Know’st thou this country? 20
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ORSINO

VIOLA
KAPITAN
VIOLA

KAPITAN
VIOLA
KAPITAN

VIOLA

bude jen bloumat po svém pokoji
a ronit hotké slzy. To vie z lasky

k mrtvému bratrovi, na néhoz chce
neruSené ve smutku vzpominat.

Jestli tak vroucné chovd v srdci bratra,
jak asi bude schopna milovat,

az v zaru opravdové lasky shoff
viechny ty druhotfadé, plytké city

a jeji srdce, mysl, pudy, vie,

co tvoii sladkou fisi Olivie,

opanuje jen jeden pravy krél.

Jdéte ven do zhrady. Pfijdu tam

sva slova lasky $epat kvétindm.

Odejdou.

SCENA 2.
NA POBREZI.

Wystoupi Viola, Kapitdn a ndmotnici.
Kde to jsme, pfitelé?
Tahle zem je Ilyrie, sle¢no.
Ta zem je Ilyrie? Co tu déldm?
Na téhle zemi, kdy? je bratr v nebi?
Moznd se neutopil. Snad mél §tésti.
Stéstf jste méla vy, Ze jste se zachrénila.
Chudécek bratr! Snad vyvézl Zivy.
Muze byt, madam. Jistd $ance je.
Kdy?z se lod rozpulila a vy jste
se s hlou¢kem dalsich, ktefi ptezili,
chytila ¢lunu, vidél jsem, jak se
vas$ bratr, jemuz nadéje a kurdz
v tom nebezpeéi vnukly dobry népad,
pfivazal k stéZni, co plul na vodé.
A na ném jak na zddech delfina
se nesl po vlnich, aspori tak dlouho,
co jsem ho vidél.

Zde je zlato za ta slova.
Diky nim mohu aspoti doufat, ze
vyvazl stejné $tastné jako ja.
A, ptiteli, vy tuhle zemi zndte?
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CAPTAIN

VIOLA
CAPTAIN
VIOLA
CAPTAIN
VIOLA

CAPTAIN

VIOLA
CAPTAIN

VIOLA

CAPTAIN

VIOLA

Ay, madam, well; for I was bred and born
Not three hours’ travel from this very place.

Who governs here?

A noble duke, in nature as in name.
What is the name?

Orsino.

Orsino! I have heard my father name him.
He was a bachelor then.

And so is now, or was so very late;
For but a month ago I went from hence,

And then ’twas fresh in murmur - as, you know,

What great ones do the less will prattle of -
That he did seek the love of fair Olivia.

What’s she?

A virtuous maid, the daughter of a count

That died some twelvemonth since, then leaving her

In the protection of his son, her brother,
Who shortly also died. For whose dear loss,
They say, she hath abjured the company
And sight of men.

O that I served that lady
And might not be delivered to the world,
Till I had made mine own occasion mellow,
What my estate is!

That were hard to compass;
Because she will admit no kind of suit,
No, not the duke’s.

There is a fair behaviour in thee, captain;
And though that nature with a beauteous wall
Doth oft close in pollution, yet of thee

I will believe thou hast a mind that suits
With this thy fair and outward character.

I prithee, and I’ll pay thee bounteously,
Conceal me what I am, and be my aid

For such disguise as haply shall become
The form of my intent. I'll serve this duke.
Thou shall present me as an eunuch to him.
It may be worth thy pains; for I can sing
And speak to him in many sorts of music
That will allow me very worth his service.
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KAPITAN

VIOLA
KAPITAN
VIOLA
KAPITAN
VIOLA

KAPITAN

VIOLA
KAPITAN

VIOLA

KAPITAN

VIOLA

Zndm, sle¢no. J4 se tady narodil,
asi tak tfi hodiny cesty odtud.

Kdo je tu vldidcem?

Vzne$eny pén, rodem i povahou.
Jak se jmenuje?

Vévoda Orsino.

Orsino! Otec 0 ném casto mluvil.
Rikal, Ze je svobodny mlddenec.

Tim zustal dosud. Aspori pokud vim.
Kdyz jsem tak pfed mésicem odplouval,
slySel jsem zvésti — vite, lidi dole
moc rddi mluvi o téch nahote -,

ze Orsino miluje Olivii.

A to je kdo?

Moc ctnostnd sle¢na, dcera jistého
hrabéte, ktery zemfel pfed rokem

a svéfil ji do péce svému synu,
jejimu bratrovi. Ten vSak téZ zemfel.
Navéky pry se kvali témto ztritdm
odrekla muz.

Chci k nf do sluzby.
Néjakou dobu u ni pobudu
na zapfenou, nez pfijde vhodny ¢as
prozradit, kdo jsem!

To je tézka véc.

Odmitéd kohokoli pfijmout, dokonce
1lidi z vévodova domu.
Kapiténe, jste mily na pohled,
a 1 kdyz ¢asto pékny zevnéjsek
ukryvd zkaZenost, jsem pfesvédcend,
ze vade uslechtild podoba
ladf se stejné uslechtilym nitrem.
Prosim vas, pomozte mi, zaplatim vdm.
Viem zatajte, kdo jsem, a seZefite
mi pfevlek vhodny pro tenhleten plan.
Chci vstoupit k vévodovi do sluzby.
Pfedstavite mé jako eunucha.
Litovat nebudete. Vyzndm se
v muzice, dobfe zpivim. Bude vdm
vdéény a moje sluzby oceni.
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What else may hap to time I will commit; Co z toho vzejde, az ¢as rozhodne.

Only shape thou thy silence to my wit. 60 Pomozte mi a neprozradte mne.
CAPTAIN Be you his eunuch, and your mute I'll be. KAPITAN Budte mu eunuchem, j4 budu vim
When my tongue blabs, then let mine eyes not see. zas némou rybou. To vdm ptisahdm.
VIOLA 1 thank thee. Lead me on. VIOLA Dékuji. Pojdme.
Exeunt. Odeydon.
SCENE 3. SCENA 3.

OLIVIA’S HOUSE. V poME OLIVIE.

Enter Sir Toby Belch and Maria.

SIR TOBY What a plague means my niece to take the death of TOBIAS Mor-sec-hadry, pro¢ ta moje netet kvuli smrti bratra
her brother thus? I am sure care’s an enemy to life. tak vyvadi? Pfehnany smutek je nepfitel Zivota.

MARIA By my troth, Sir Toby, you must come in earlier o’ MARIE Pane Tobidsi, proboha, nechte uz toho flimovéni!
nights. Your cousin, my lady, takes great Moje pani a vase netef se na vis hnévd, ze chodite

Vystoupi pan 1obids Brok a Marie.

exceptions to your ill hours. 5

domu vzdycky aZ réno.

SIR TOBY Why, let her except, before excepted. TOBIAS Af se hnéva, mné to neva.
MARIA Ay, but you must confine yourself within the modest MARIE Meél byste s tim pfestat a dodrzovat potidek
limits of order. v tomhle domé.
SIR TOBY Confine! I'll confine myself no finer than I am. TOBIAS Potidek dodrzuju potdd. Radné se $atim,
These clothes are good enough to drink in; and so be tddné piju i boty mdm potidné.
these boots too. An they be not, let them hang Kdyby byly nepotddné, obésim je
themselves in their own straps. na tkanickéch.
MARIA That quaffing and drinking will undo you. I heard MARIE Vzdyt vis to piti zniéi. Aspoil moje pani
my lady talk of it yesterday; and of a foolish to veera fikala. A taky mluvila o tom
knight that you brought in one night here to be her 15 bldznivém rytifi, kterého jste ji dohazoval jako
WwOooer. népadnika.
SIR TOBY Who, Sir Andrew Aguecheek? TOBIAS A to byl kdo? Pan André Chabrus?
MARIA Ay, he. MARIE Ano, ten.
SIR TOBY He’s as tall a man as any’s in Illyria. TOBIAS Ten patif v Ilyrii k jedném z mala.
MARIA What’s that to the purpose? 20 MARIE Blaznu?
SIR TOBY Why, he has three thousand ducats a year. TOBIAS Bohaca! M4 rentu tii tisice dukéta roéné.
MARIA Ay, but he’ll have but a year in all these ducats. MARIE Brzy stejné viechno rozhézi, protoze je to
He’s a very fool and a prodigal. budizkni¢emu, povale¢ a outrata.
SIR TOBY Fie, that you’ll say so! He plays o’ the TOBIAS Co to placis? Ten pan hraje na violu da gamba,

viol-de-gamboys, and speaks three or four languages 25
word for word without book, and hath all the good
gifts of nature.

18

mluvi plynné tfemi nebo moznd ¢tyfmi jazyky,

aniz se koukne do slovniku, a viibec mé od pfirody

ijiné dary.
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He hath indeed, almost natural. For besides that

he’s a fool, he’s a great quarreller. And but that

he hath the gift of a coward to allay the gust he 30
hath in quarrelling, ’tis thought among the prudent

he would quickly have the gift of a grave.

By this hand, they are scoundrels and subtractors

that say so of him. Who are they?

They that add, moreover, he’s drunk nightly 35
in your company.

With drinking healths to my niece. I’ll drink to

her as long as there is a passage in my throat and

drink in Illyria. He’s a coward and a coystrill

that will not drink to my niece till his brains turn 40
o’ the toe like a parish-top. What, wench!

Castiliano vulgo! For here comes Sir Andrew Agueface.

Enter Sir Andrew.

Sir Toby Belch! How now, Sir Toby Belch!

Sweet Sir Andrew!

Bless you, fair shrew. 45
And you too, sir.

Accost, Sir Andrew, accost.

What's that?

My niece’s chambermaid.

Good Mistress Accost, I desire better acquaintance. 50
My name is Mary, sir.

Good Mistress Mary Accost —

You mistake, knight; ‘accost’ is front her, board
her, woo her, assail her.

By my troth, I would not undertake her in this 55
company. Is that the meaning of ‘accost™?

Fare you well, gentlemen.

An thou let part so, Sir Andrew, would thou mightst
never draw sword again.

An you part so, mistress, [ would I might never 60
draw sword again. Fair lady, do you think you have
fools in hand?

Sit, I have not you by the hand.
Marry, but you shall have; and here’s my hand.
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Ano, on je piimo pfirodni dkaz. Moudf{ lidé tvrdi,

ze ten ¢lovek neni jenom blézen, ale je taky vztekloun,
a protoZe je navic posera, tak pry ho ten vztek 30
vzdycky v pravou chvili pfejde, jelikoz kdyby ho
neptesel, byla by to jeho chvile posledni.

Pfisahdm, Ze tohle miZou tvrdit jenom nactiutrhaci

a lumpové. Kdo to fek?

Ti saml, co fikali, Ze se noc co noc opiji ve vasi 35
spole¢nosti.

Pijeme na zdravi mé netefe. Na jeji zdravi pit
nepfestanu, dokud budu mit diru v krku a chlast

po ruce. A ten, kdo na jeji zdravi nepije, aZ se mu

z mozku koufi, tak to je pro mé sketa a srab. 40
Vidis, holka? My o vlku a privé pfichazi vizeny rytit
pan André Chabrus!

Vystoupi pan André.

Pan Tobi4s Brok! Pane Tobidsi, budte zdriv!

Drahy pane André!

Nazdar, krasavice. 45
Nazdar.

Je vase, pane André!

Co to je?

Komornd mé netefe.

Drahi sle¢no Jevase, rdd bych vds poznal bliz. 50
Jmenuju se Marie, pane.

Drah3 sle¢no Marie Jevase —

Vy to nechépete, rytifi. ,Je vase“ znamend, Ze ji

muZete mit, dostat, dobyt.

A kruci, ale to bych nemoh takhle pfede vSema. 55
Tak tohle znamend ,jevade“?

Lou¢im se, pdnové.

Jestli ji ted nechdte odejit, André, uz nikdy nebudete
moct na nikoho vytdhnout kord.

Jestli vas nechdm odejit, pry uz na vés nikdy nebudu 60
moct vytdhnout kord. Ruku na to, vzdcnd sle¢no,
Ze nejsem blézen, abych ho na vés vytahoval.

ME¢ vase ruka nezajimd, pane. Stréte si ji nékam.
Milerdd. Kam si pfejete?
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Now, sir, ‘thought is free’. I pray you, bring 65
your hand to the buttery-bar and let it drink.
Wherefore, sweet-heart? What’s your metaphor?

It’s dry, sir.

Why, I think so. I am not such an ass but I can

keep my hand dry. But what’s your jest? 70
A dry jest, sir.

Are you full of them?

Ay, sir, [ have them at my fingers’ ends.

Marry, now I let go your hand, I am barren.

Exit.

O knight, thou lackest a cup of canary. 75
When did I see thee so put down?

Never in your life, I think; unless you see canary

put me down. Methinks sometimes [ have no more wit
than a Christian or an ordinary man has.

But I am a great eater of beef and I believe that does 80
harm to my wit.

No question.

An I thought that, I'ld forswear it. I'll ride home
to-morrow, Sir Toby.

Pourquoi, my dear knight? 85
What is ‘Pourquoi’? Do or not do? I would I had
bestowed that time in the tongues that I have in
fencing, dancing and bear-baiting. O, had I but
followed the arts!

Then hadst thou had an excellent head of hair. 90
Why, would that have mended my hair?

Past question; for thou seest it will not curl by nature.
But it becomes me well enough, does’t not?

Excellent; it hangs like flax on a distaff;

and I hope to see a huswife take thee 95
her legs and spin it off.

Faith, I’ll home tomorrow, Sir Toby. Your niece

will not be seen; or if she be, it’s four to one

she’ll none of me. The count himself here hard

by woos her. 100

She’ll none o’ the count. She’ll not match above
her degree, neither in estate, years, nor wit;
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Ode mé ruce pry¢, ale vy si ji stréte tfeba — 65
do dzbénu.

Pro¢ do dZbénu, ldsko? V tom je néjakd metafora?
Nen, ani kapka.

Aha. Ale k ¢emu je mi dzbdn, ve kterém nen{ ani
kapka? To byl vtip? 70
To je muj suchy humor, pane.

A néjaky $tavnatéjdi férek neznite?

Zndm, pane. Mdm jich par v maliku. Radsi mé

pustte, neZ vdm jeden vlepim, az to mlaskne.

Odejde.

Rytifi, to chce zapit kandrskym. Uz dlouho jsem 75
nevidél, Ze by vas nékdo takhle odrovnal.

Nikdy nikdo, co si pamatuji. Leda kanarské, ale to

uz si moc nepamatuji. Nékdy mam pocit, ze

nemdm v hlavé vic rozumu nez kdejaky chasnik.

Asi to bude tim, Ze tak rdd jim hovézi. Z toho se 80
pry hloupne.

Bezpochyby.

Kdybych to védél jisté, uz bych si ho nikdy nedal.

Zitra odjizdim, pane Tobi4si.

Pourquoi, drahy rytifi? 85
Co je to ,purkva“? Ano, nebo ne? Pro¢ j4 nedélal
jazyky a misto plytkych zalib, jako je Sermovani,
tancovin{ a medvédi zdpasy, jsem nedopfal své hlavé
hodnoty trvalé!

Vasim vlasim by to rozhodné prospélo. 90
Pro¢? To vylepsuje vlasy?

Trvald? Jisté. Koukejte, jak je méte zplihlé.

Ale slu$i mi to, ne?

Ale slusi. Jako psovi usi. Mite je jako pometlo.

Néjakd ¢arodéjnice by si vds mohla stréit mezi nohy 95
a frnk! byl byste pry¢.

Taky Ze budu. Zitra odjizdim a vase netef

uz mé nikdy neuvidi. A i kdyby uvidéla, stejné

mé nebude chtit, kdyZ odmitd i samotného

pana vévodu. 100
Vévodu nechce! Slysel jsem ji pifsahat,

ze si nikdy nevezme nikoho, kdo by byl bohatsi,
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I have heard her swear’t. Tut, there’s life in’t,
man.

I’ll stay a month longer. [ am a fellow o’ the 105
strangest mind i’ the world; I delight in masques
and revels, sometimes altogether.

Art thou good at these kickshawses, knight?

As any man in Illyria, whatsoever he be, under the
degree of my betters; and yet I will not compare 110
with an old man.

What is thy excellence in a galliard, knight?
Faith, I can cut a caper.
And I can cut the mutton to’t.

And I think I have the back-trick simply as strong 115
as any man in Illyria.

Wherefore are these things hid? Wherefore have

these gifts a curtain before em? Are they like to

take dust, like Mistress Mall’s picture? Why dost

thou not go to church in a galliard and come 120
home in a coranto? My very walk should be a jig;

I would not so much as make water but in a sink-
-a-pace. What dost thou mean? Is it a world to hide
virtues in? I did think, by the excellent constitution of
thy leg, it was formed under the star of a galliard. 125

Ay, ’tis strong, and it does indifferent well in
a flame-coloured stock. Shall we set about some revels?

What shall we do else? Were we not born under Taurus?
Taurus! That’s sides and heart.

No, sir; it is legs and thighs. Let me see the caper! 130
Ha! Higher! Ha, ha! Excellent!

Exeunt.

SCENE 4.
DUKE ORSINO’S PALACE.

Enter Valentine and Viola in man’s attire.

If the duke continue these favours towards you,
Cesario, you are like to be much advanced. He hath
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VALENTIN

stardi a chytfejsi, neZ je ona. Pfiteli, mdte vSechny
trumfy v rukdvu.

Zustanu tedy je$té mésic. I proto, Ze jako malokdo 105
na svété miluji lidovou i ulechtilou zdbavu, nékdy
dokonce obé najednou.

Nejste vy snad sdm herec a taneénik, rytifi?

Jenom amatér, ale dobry jako kazdy druhy,

co nenf lepdi nez ja. Tém starym parddlim 110
se samoziejmé je$té nevyrovnim.

A co byste umél zatanit, rytifi?

Miam rad sko¢nou.

To j4 rads$i skotskou.

Umim vysko¢it a ve vzduchu se rozto¢it jako 115
¢amrda, Ze to je$té nikdy nikdo nevidél.

A pro¢ s tim nejdete pred lidi? Pro¢ to tutlite?

M4 to zapadnout prachem a zmizet v nendvratnu

jako svaty obrdzek v rukou neznaboha?

Pro¢ netandéite rdno do kostela 4 dva tfi a veler 120
do postele Sup dva tfi? Jd na vasem misté bych se
vznasel. J4 bych 1 modil do taktu. Clovéce,

vzpamatujte se! Copak se na tomhle svété slusi skryvat
své piednosti? Mné uz podle stavby vasich udu bylo
ziejmé, Ze jste rozeny skokan. 125

Ano, mdm mocné ddy a nejlip se vyjimaji v rudych
kamasich. Uspotdddme néjaké pumprndkle?

Co jiného? Jsme prece zrozeni ve znameni Byka.

Byk! Plece a srdce.

Ne, pane. Nohy a stehna. Ukazte mi svij vyskok! 130
Vys! Vys! Skvélé!

Odejdon.

SCENA 4.
V PALACI VEVODY ORSINA.

Vystoupi Valentin a Viola v muzském previeku.

Vévoda si vis néjak oblibil, Cesario.
Jestli to bude takhle pokracovat, urcité vés jesté
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known you but three days, and already you are no
stranger.

You either fear his humour or my negligence, that 5 VIOLA

you call in question the continuance of his love.
Is he inconstant, sir, in his favours?

No, believe me. VALENTIN
I thank you. Here comes the count. VIOLA
Enter Duke Orsino, Curio, and attendants.

Who saw Cesario, ho? 10 ORSINO
On your attendance, my lord; here. VIOLA
Stand you a while aloof. - Cesario, ORSINO

Thou know’st no less but all; I have unclasp’d

To thee the book even of my secret soul.

Therefore, good youth, address thy gait unto her; 15
Be not denied access, stand at her doors,

And tell them, there thy fixed foot shall grow

Till thou have audience.

Sure, my noble lord, VIOLA
If she be so abandon’d to her sorrow
As it is spoke, she never will admit me. 20
Be clamorous and leap all civil bounds ORSINO
Rather than make unprofited return.
Say I do speak with her, my lord, what then? VIOLA
O, then unfold the passion of my love, ORSINO
Surprise her with discourse of my dear faith. 25

It shall become thee well to act my woes;
She will attend it better in thy youth
Than in a nuncio’s of more grave aspect.

I think not so, my lord. VIOLA

Dear lad, believe it; ORSINO
For they shall yet belie thy happy years, 30
That say thou art a man. Diana’s lip
Is not more smooth and rubious; thy small pipe
Is as the maiden’s organ, shrill and sound,
And all is semblative a woman’s part.
I know thy constellation is right apt 35
For this affair. Some four or five attend him;
All, if you will; for I myself am best
When least in company. Prosper well in this,
And thou shalt live as freely as thy lord,
To call his fortunes thine.

26

povysi. Znd vés sotva tfi dny, a uz jste tu

jako doma.

Pro¢ by to nemélo pokralovat? Zpochybriujete
jeho stalost, nebo moje chovani? Povézte,

je vévoda ve svych citech pfelétavy?

Ne, to neni.

To jsem rad. Uz jde.

Vystoupi vévoda Orsino, Curio a slouZici.

Nevidéli jste Cesaria? He?

Tady jsem, pane. K vasim sluzbdm.

Odstupte kousek stranou. — Cesario,
uz vi$ Uplné viechno. Nechal jsem té
nahlédnout na samé dno svého srdce.
Pospichej za ni a nenech se odbyt.
Postav se do dveii a povéz jim,
Ze vroste$ do zemé, jestli té k nf
nepusti.

Udéldm, jak pan si pieje.
Jestli se ale zalu oddala,
jak lidé tvrdi, tak mé nepfijme.
Na nic se neohliZej! Bésni! Kii¢!
Jen nevracej se s nepofizenou.
A7 u ni budu, co mdm vlastné fict?
Rekni ji, Ze ji stra$né miluji.
Odhal ji, jak je silnd moje vasen.
Ty budes schopen predvést ji, jak trpim.
Jsi mlady, a tak upoutds ji spis,
nez kdyby za mé mluvil nékdo starsi.
Nemyslim si to, pane.

V&t mi, chlapce.

Tvuj vzhled usvéded ze 1zi kazdého,
kdo tvrdi, Ze jsi muz. Tak hebké rty
neméla Diana. Tv(y disty hlas
je jako div¢i, vysoky a zvuény.
Ve vSem v§udy mi pfipominds Zenu.
Vim, Ze jsi pro ten ukol, co ti ddvdm,
jak stvofeny. TH ¢tyfi jdéte s nim,
anebo vSichni. Mné je stejné nejlip
o samoté. KdyZ se to podafi,
budes si moct zit tak dobfe jak j4,
mé bohatstvi se stane tvym.
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I'll do my best 40
To woo your lady. (Aside) Yet, a barful strife!
Whoe’er I woo, myself would be his wife.

Exeunt.

SCENE 5.
OLIVIA’ HOUSE.

Enter Maria and Clown.

Nay, either tell me where thou hast been, or I will

not open my lips so wide as a bristle may enter in

way of thy excuse. My lady will hang thee for thy
absence.

Let her hang me. He that is well hanged in this 5
world needs to fear no colours.

Make that good.
He shall see none to fear.

A good lenten answer. I can tell thee where that
saying was born, of ‘I fear no colours.’ 10

Where, good Mistress Mary?

In the wars; and that may you be bold to say in your
foolery.

Well, God give them wisdom that have it; and those
that are fools, let them use their talents. 15

Yet you will be hanged for being so long absent;

or, to be turned away, is not that as good as

a hanging to you?

Many a good hanging prevents a bad marriage; and,

for turning away, let summer bear it out. 20
You are resolute, then?

Not so, neither; but I am resolved on two points.

That if one break, the other will hold; or, if both
break, your gaskins fall.

Apt, in good faith, very apt. Well, go thy way; 25
if Sir Toby would leave drinking, thou wert as
witty a piece of Eve’s flesh as any in Illyria.

Peace, you rogue, no more o’ that. Here comes my
lady. Make your excuse wisely, you were best.
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Ja vam 40
ji ziskdm. (Stranou) A pak budu nestastnd,
ze koho ja chci, jind Zena ma.
Odejdou.

SCENA 5.
V DOME OLIVIE.

Vystoupi Marie a Sasek.

Budto mi ihned vysvétli§, kam jsi se zdejch,

nebo na tvou omluvu uz v Zivoté nefeknu

ani slovo. Za to vé¢né touldni té d4 nase pani

povésit.

Tak at mé dd povésit. Na tomhle svété 5
neni slavnéj${ smrt nez smrt obé&$enim.

To mi vysvétli.

Obésenec je jedind mrtvola, kterd mivd aplaus.

Pékné pitomd odpovéd. J4 zndm mnohem

slavngjsi mrtvoly. 10
A jaké, mild Marie?

Vojéci. Tém se stfili na pocest z dél, ale na bldzna

jako ty budou strilet z praku.

Do bléznu sttileji mudrcové, protoze si blizni

stiileji z nich. 15
Prosté té povési a basta. Anebo té pani

za to tvé touldni vyZene. A to pro tebe

bude jesté hordi nez $ibenice, nebo ne?

Leckoho poctiva opritka zachrini pfed nepoctivou
Zenou. A pokud jde o vyhndni, v [ét¢ mi to nevadi. 20
Tak ty si nedas fict?

Neni tfeba, j4 se jistim na dvou stranich.

Takze kdyZ to na jedné praskne, druhd to udrzi,
a kdyz to praskne i na druhé, spadnou ti kalhoty.

To se ti moc povedlo. Jen tak ddl. Kdyby pan Tobid§ 25
misto chuté na chlast dostal i jiné choutky, nenasel

by v Ilyrii lep$i pochoutku.

MI¢, ty mezuldne. Pani uz jde. Délej, co umis, aby ses
ji omluvil.
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Exit.

Wit, an’t be thy will, put me into good fooling! 30
Those wits, that think they have thee, do very oft

prove fools; and I, that am sure I lack thee, may

pass for a wise man. For what says Quinapalus?

‘Better a witty fool, than a foolish wit.’

Enter Olivia with Malvolio.

God bless thee, lady! 35
Take the fool away.

Do you not hear, fellows? Take away the lady.

Go to, you’re a dry fool; I’ll no more of you.
Besides, you grow dishonest.

Two faults, madonna, that drink and good counsel 40
will amend. For give the dry fool drink, then is

the fool not dry. Bid the dishonest man mend

himself; if he mend, he is no longer dishonest; if

he cannot, let the botcher mend him. Any thing

that’s mended is but patched. Virtue that 45
transgresses is but patched with sin; and sin that
amends is but patched with virtue. If that this

simple syllogism will serve, so; if it will not,

what remedy? As there is no true cuckold

but calamity, so beauty’s a flower. The lady 50
bade take away the fool; therefore, I say again,

take her away.

Sir, I bade them take away you.

Misprision in the highest degree! Lady, cucullus non
facit monachum; that’s as much to say as I wear not 55
motley in my brain. Good madonna, give me leave to
prove you a fool.

Can you do it?
Dexterously, good madonna.
Make your proof. 60

I must catechise you for it, madonna. Good my mouse
of virtue, answer me.

Well, sir, for want of other idleness, I'll bide your proof.
Good madonna, why mournest thou?

Good fool, for my brother’s death. 65
I think his soul is in hell, madonna.
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Odejde.

Rozume, stdj pfi mné, af dobfe bldznim!

Ti chytréci, ktef{ tvrdi, Ze té maji, ¢asto blbnou.
A j4, ktery vim, Ze se mi té€ nedostdvd, se mohu
vyddvat za chytrédka. Jak pravi klasik:

»Lepsi je moudry bldzen neZ bldznivy mudrc.”

Vystoupi Olivie a Malvolio.

Pozdrav pdmbu, milostiva!

Vyhodte toho blédzna.

Slyseli jste, panové? Vyhodte pani.

Zmiz, blazne. Vtip ti vyschnul a uz nemas v téle
ani kouska cti.

Coz jsou dvé chyby, madono, které miiZze napravit

dobré piti a dobré slovo. Dejte bldznovi napit a jeho

vtip nebude vyschly, hezky mu domluvte, a on se

napravi a bude zosobnéni Cest. A jestli se nenapravi

sam, poslete ho ke sprivkati, aby mu tu Cest zaldtal.
Sice pak bude tak trochu sflikovand, ale tak uz to
na svété chodi. Na ¢isté roucho cti mtuze ukdpnout
karika hfichu. A hfich se zas pfekryje zdplatou cti.
Pokud vdm tato obraznd argumentace poslouZila,
budu rid. Pokud ne, co nadéldim? Ale vézte, Ze nic
nen{ pfelétavéj$i nez zdrmutek a nic nezvadne
rychleji nez krdsa. Pani pfikdzala vyhodit blazna,
proto vam tikdm, vyhodte pani.

Pane, fekla jsem, aby vds vyhodili.

To je zdsadni nedorozuméni! Madam, pfislovi
pravi: ,Kutna mnicha nedéld.“ Tahle strakatina
neni obrazem mého mozku. Madono, dovolte

mi dokdzat vdm, Ze jste bldzen vy.

Myslis, Ze to dokédzes?

Levou zadni.

Tak délej.

Budu vas muset zpovidat. A ne$vindlujte,

mild mysko.

Ze nemam zidnou lepsi zabavu, tak to zkusme.
Pro koho place$, madono?

Pro bratra, $asku, Ze mi zemfel.

Skon¢il snad v pekle?
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I know his soul is in heaven, fool.

The more fool, madonna, to mourn for your brother’s
soul being in heaven. Take away the fool, gentlemen.

What think you of this fool, Malvolio? 70
Doth he not mend?

Yes, and shall do till the pangs of death shake him.
Infirmity, that decays the wise, doth ever make the
better fool.

God send you, sir, a speedy infirmity, for the 75
better increasing your folly! Sir Toby will be

sworn that I am no fox; but he will not pass his

word for two pence that you are no fool.

How say you to that, Malvolio?

I marvel your ladyship takes delight in such 80
a barren rascal. I saw him put down the other day

with an ordinary fool that has no more brain

than a stone. Look you now, he’s out of his guard
already; unless you laugh and minister occasion to

him, he is gagged. I protest, I take these wise men, 85
that crow so at these set kind of fools, no better

than the fools’ zanies.

Oh, you are sick of self-love, Malvolio, and taste

with a distempered appetite. To be generous,

guiltless and of free disposition, is to take those 90
things for bird-bolts that you deem cannon-bullets.
There is no slander in an allowed fool, though he do
nothing but rail; nor no railing in a known discreet
man, though he do nothing but reprove.

Now Mercury endue thee with leasing, for thou 95
speakest well of fools!

Enter Maria.

Madam, there is at the gate a young gentleman

much desires to speak with you.

From the Count Orsino, is it?

I know not, madam. *Tis a fair young man, 100
and well attended.

Who of my people hold him in delay?
Sir Toby, madam, your kinsman.

Fetch him off, I pray you; he speaks nothing but
madman. Fie on him! 105
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Je urdité v nebi, blazne.

Je rozumné natikat pro bratra, pokud je v nebi?
Odvedte blédzna, pani.

Co byste o ném fekl, Malvolio? 70
Muze se napravit?

MuZe a musi, nez bude pozdé a prozfe sim az ve
smrtelnych mukdch. Télesnd zchatralost, jez ve stafi
moudré suzuje, muze bldznim leda prospét.

Ké7 na vis, pane, Bih sesle rychlou zchétralost, 75
aby prospéla vasemu bldznovstvi! Pan Tobi4s

by vdm potvrdil, Ze jé& nejsem Zzidny rozumbrada,

ale nevsadil by ani floka na to, Ze vy nejste $asek.

Co na to feknete, Malvolio?

Zasnu nad tim, sle¢no, Ze se zahazujete s takovym 80
darebdkem. Onehdy jsem zazil, jak ho usadil

obycejny kiupan, ktery nemél v hlavé nic nez slamu.
Vidite, jak mélo stadi, aby ztratil fe¢? Pokud mu

neddte $anci a nezasméjete se kazdé jeho pitominé,
mléi jak ryba. J4 vAm néco feknu. I slusni lidé, 85
ktefi se sméji takovym kaSparim z profese, nejsou
podle mé nic vic nez tatrmani blazna.

Ale, Malvolio! Jestli vy jste tak trochu nenacichl
sebeldskou, Ze vam ti druz{ nevoni. Velkorysy

a svobodomyslny ¢lovék by mél tyhle véci 90
brét jako $iditka na plaSeni vrabcll a nepovazovat

je za délové koule jako vy. Takovy ka$par se vaim

muze smdt, a nikdy vds neurazi. Tak jako moudry
¢lovék vis muze urdzet, a pfitom vés tieba 1 poudi.

Kéz ti bohyné kaspart Thélie nadéli uméni klamat 95
za to, ze mluvi§ dobfe o bldznech!

Vystoupi Marie.

Milostiva, u dveif je néjaky mladik a pfeje si s vimi
mluvit.

Jde od vévody Orsina, vidte?

To j4 nevim. Je to pékny mladik a m4 s sebou 100
i doprovod.

Nékdo z domu ho tam asi zdrzuje, zZe?

Ano. Vas stryéek, pan Tobias.

Toho, prosim té, nékam odved. Je mi jen pro ostudu.
Dotista se pominul. 105
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Exit Maria.

Go you, Malvolio. If it be a suit from the count,
I am sick, or not at home; what you will,
to dismiss it.

Exit Malvolio.

Now you see, sir, how your fooling grows old, and
people dislike it.

Thou hast spoke for us, madonna, as if thy eldest
son should be a fool; whose skull Jove cram with
brains! For — here he comes — one of thy kin has a
most weak pia mater.

Enter Sir Toby Belch.

By mine honour, half drunk.
What is he at the gate, cousin?

A gentleman.
A gentleman! What gentleman?

"Tis a gentle man here - a plague o’ these
pickle-herring! How now, sot!

Good Sir Toby!

Cousin, cousin, how have you come so early
by this lethargy?

Lechery! I defy lechery. There’s one at the gate.
Ay, marry, what is he?

Let him be the devil, an he will, I care not. Give
me faith, say I. Well, it’s all one.

Exit.
What’s a drunken man like, fool?

Like a drowned man, a fool and a mad man.
One draught above heat makes him a fool;
the second mads him; and a third drowns him.

Go thou and seek the crowner, and let him sit 0’ my

coz; for he’s in the third degree of drink, he’s
drowned. Go, look after him.

He is but mad yet, madonna; and the fool
shall look to the madman.

Exit.
Enter Malvolio.
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Odejde Marie.

Malvolio, jdéte tam, a jestli ten mladik pfichazi
od vévody, feknéte, Ze jsem nemocnd nebo
nejsem doma, a poslete ho pry¢.

Odejde Malvolio.
Vidite, pane, jak uz to vae $askovini vyslo z médy?
Lidem se to nelibi.

Mluvila jsi za nds, madono, tak hezky, jako by

tvlj prvorozeny mél byt blizen. Kéz mu pimbu
rozumu nadéli! I kdyZ tenhle vi§ ptibuzny toho ma
v hlavé vic nez dost.

Vystoupi pan Tobids Brok.

Na mou véru, je naptl bez sebe.

Kdo je u dveti, strycku?

Néjaky pan.

Pan! Jaky pén?

Prosté pan, co - Kruci, ty slaneéci jsou mor!
Hele, $asek! Ahoj!

Zdravicko, pane!

Stryc¢ku, strycku Ze jste si uz po ranu takhle
piihnul!

Rihnul? A co bych si netthnul. Nékdo je u dvefi.
Ano. Kdo je to?

Af je to kdo je to, ¢ert ho vem, mné je ten ¢lovék
Uplné $umafuk.

Odejde.
Koho ti pfipomind opilec, $asku?
Pomatence, $ilence a utopence. Jedna sklenka

nad miru mu vezme rovnovahu, druhd mu vezme
rozum a ve tfeti se utopi.

Tak béZ pro hrobnika, af se stry¢ka ujme. Propil se
nam do tfetiho stadia a je z néj utopenec. Prosim té,
dohlédni na n¢j.

Zatim jen §ili, madono. Kde to jsme, kdyz bldzen
ma dohliZet na $ilence?

Odejde.
Wystoupi Malvolio.
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Madam, yond young fellow swears he will speak with
you. I told him you were sick; he takes on him to
understand so much, and therefore comes to speak
with you. I told him you were asleep; he seems to 140
have a foreknowledge of that too, and therefore

comes to speak with you. What is to be said to him,
lady? He’s fortified against any denial.

Tell him he shall not speak with me.

Has been told so; and he says, he’ll stand at your 145
door like a sheriff’s post, and be the supporter to
a bench, but he’ll speak with you.

What kind o’ man is he?
Why, of mankind.
What manner of man? 150

Of very ill manner; he’ll speak with you,

will you or no.

Of what personage and years is he?

Not yet old enough for a man, nor young enough

for a boy; as a squash is before ’tis a peascod, or 155
a codling when ’tis almost an apple. *Tis with him

in standing water, between boy and man. He is very
well-favoured and he speaks very shrewishly; one
would think his mother’s milk were scarce out of him.
Let him approach. Call in my gentlewoman. 160
Gentlewoman, my lady calls.

Exit.

Enter Maria.

Give me my veil. Come, throw it o’er my face.

We’ll once more hear Orsino’s embassy.

Enter Viola, and attendants.

The honourable lady of the house, which is she?

Speak to me; I shall answer for her. 165
Your will?

Most radiant, exquisite and unmatchable beauty! -

I pray you, tell me if this be the lady of the house,

for I never saw her. I would be loath to cast away

my speech, for besides that it is excellently well 170
penned, I have taken great pains to con it.
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Sle¢no, ten mladik tvrdi, Ze s vimi musi mluvit.

Rekl jsem mu, ze vim neni dobfe, a on na to, Ze

to vi a Ze pravé kviili tomu pfisel. Rekl jsem mu,

Ze spite, a on to rovnéz piedpoklddal a Ze pry 140
pravé v téhle véci md pro vds moc dilezité

sdéleni. Co mu mam fict? Je obrnén proti

véem vymluvdm a neda se odbyt.

Reknéte mu, Ze s nim prosté mluvit nebudu.

Pfesné to jsem mu fekl, ale on stoji ve dvefich 145
jako mezek a tvrdi, Ze se odtud nehne, dokud

ho nepfijmete.

Co to je za ¢lovéka?

Je to muz.

Jaky muz? 150
Velice dovoleny. Chce s vimi mluvit, at chcete

nebo ne.

Jak vypadd, jak je stary?

Nenf ani tak stary, aby to byl uz muz, ani tak mlady,
aby to byl jesté chlapec. Je jako lusk par dni pfed 155
rozlousknutim, jako jablicko, které je jesté Skoda
utrhnout. Je néco mezi odlivem z chlapce a pfilivem

v muze. M4 milou tvéf, ale pusa mu jede az hruza,

a pfitom mu je§té vlera teklo mléko po bradé.

Pustte ho dil a zavolejte mi komornou. 160
Komorn4, panf vés vola.

Odeyde.

Vystoupi Marie.

Podej mi zavoj. Jesté naposled

si vyslechnem poselstvi od Orsina.

Vystoupi Viola a slouZici.

Kde je védZena pani domu? Chci s ni mluvit.

Hovoite ke mné. Odpovim vim za ni. 165
Prejete si?

Nejskvélejsi, nejuzasnéjsi a nejnedostiznéjsi krdsavice! —
Prosim vas, feknéte mi, jestli je to ona. J4 ji nikdy
nevidél a nechtél bych svou fe¢ fikat zbyte¢né.

Nejen Ze se mi ji totiz podafilo hezky napsat, 170
ale dalo mi i stra$nou préci se ji naudit nazpamét.
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Good beauties, let me sustain no scorn; I am very
comptible, even to the least sinister usage.

Whence came you, sir?

I can say little more than I have studied, and that 175
question’s out of my part. Good gentle one, give me
modest assurance if you be the lady of the house,

that [ may proceed in my speech.

Are you a comedian?

No, my profound heart, and yet, by the very fangs 180
of malice I swear, I am not that [ play. Are you
the lady of the house?

If T do not usurp myself, I am.

Most certain, if you are she, you do usurp

yourself; for what is yours to bestow is not yours 185
to reserve. But this is from my commission. I will

on with my speech in your praise, and then show you
the heart of my message.

Come to what is important in’t. I forgive you the
praise. 190

Alas, I took great pains to study it, and ’tis poetical.

It is the more like to be feigned. I pray you,

keep it in. I heard you were saucy at my gates,

and allowed your approach rather to wonder at you
than to hear you. If you be not mad, be gone; if 195
you have reason, be brief. *Tis not that time of

moon with me to make one in so skipping a dialogue.

Will you hoist sail, sir! Here lies your way.

No, good swabber; I am to hull here a little

longer. Some mollification for your giant, 200
sweet lady.

Tell me your mind.

I am a messenger.

Sure, you have some hideous matter to deliver, when
the courtesy of it is so fearful. Speak your office. 205

It alone concerns your ear. I bring no overture
of war, no taxation of homage. I hold the olive
in my hand; my words are as full of peace

as matter.

Yet you began rudely. What are you? 210
What would you?
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Démy, nesméjte se mi. Jsem velice citlivy
a sebemensi netaktnost mé tplné rozhodi.

Kdo vis posild, pane?
MuzZu vdm fict jenom to, co jsem se naudil, 175
a tohle nemdm v roli. Madam, dejte mi,

prosim, najevo, jestli jste nebo nejste pani domu,
abych mohl pokracovat ve svém proslovu.

Vy jste herec?
Nejsem, vzdcnd ddmo, a pfece vAm mtzu vzdor 180

N

vasi nejapné domnénce odpfisdhnout, Ze jsem

lep$i, nez se zddm. Tak jste pani domu, nebo ne?

Jestli se moc nepfeceniuji, pak jsem.

Pokud jste, pak se pfeceriujete az pfili§, protoze
bohatstvi, které méte rozdévat jinym, si nechdvite 185
sama pro sebe. Ale to jsem odbo¢il. Nejdi{v vim
prednesu svou chvalofec, a pak vim feknu,

pro¢ jsem vlastné pfisel.

Pojdme rovnou k véci. Chvalofe¢ vam rdda

odpustim. 190
To ne! Jednak jsem se ji uz naudil a pak je ve versich.
Tim spi§ bude fale$na, tak si ji, prosim, nechte

od cesty. SlySela jsem, Ze jste byl venku u dvefi

dost drzy, takZe jsem byla spi§ zvédavd na vés

nez na vase verse. Jestli jste jenom bldzen, zmizte, 195
a jestli mate néco na srdci, budte stru¢ny, nemdm
néladu na hloupé tlachy.

Takze zvednéte kotvy, pane! Tamhle jsou dvefe.

Ne, plavciku, jesté neodplouvam.

Vazen3 sle¢no, mohla byste trochu zkrotit 200
tu svou obryni?

Tak co chcete?

Pfichdzim s poselstvim.

Ur¢ité mi chcete sdélit néjakou stra§nou zprévu,

kdyz s tim déléte tak strasné okolky. O co jde? 205
Tyka se to pouze vés. A véite, Ze vdm nepftichdzim

ani vyhldsit vélku, ani vas nejdu obrat o penize.

V ruce nesu olivovou ratolest a mé sdéleni bude
mirumilovné.

—

A pfece jste projevil dosti hrubé zptisoby. Kdo jste? 210

Co chcete?

39



